214                          WILLIAM   HOLMAN   HUNT

when the mob attempted to fight its way out of the single
exit of the building in order to escape the terrible heat and
smoke, and to carry lighted candles to the streets and houses
of Jerusalem.

But Hunt depicts the scene before the worst of the uproar
has begun. The priest who carries the flame can be seen
to the right of the shrine in the midst of his stalwart
guardians; unlighted candles are visible in the hands of
many; and scenes from the life of Christ are being enacted
in various parts of the building. Thus, against the left-
hand portion of the shrine a man stands with arms upraised
personifying Christ crucified ; to his right the Dead Christ is
personified; and, above the dead Christ, as well as against
the wall on the extreme right of the picture, a man with
upraised arms can be seen enacting the Resurrection. High
up on the shrine some of the tall candles droop with the heat.
The Pasha, the Bim Pasha, Patriarchs, Bishops, Priests and
other notabilities are visible between the shrine and the
nearest figures.

In the year in which Hunt made his memoranda of the
scene a fight broke out just before the appearance of the
sacred fire, and this he has recorded in his dramatic work.
The Mohammedan guards can be seen, towards the right
of the picture, in the act of seizing the Christian combatants,
foremost of whom is a young Bethlehemite who turns back
his head in the endeavour to pacify his troubled women-folk,
and in the centre is a boy in tattered garments fleeing from
the Turkish peace-makers. A seething mass pours about
the tall, ornate shrine which encloses the Tomb, each in-
dividual member of which is carefully studied, and painted
with the detail of a portrait. The general effect of the flood
of brightly coloured garments is that of a mosaic inlaid
with precious stones. And not only are the people